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Selling Art 


To Americans 
SINCE 1902 


MERICA’S oldest art magazine is proud of its thirty-nine year record 
A of presenting art to our fellow-citizens. It is also proud of the fact that 
it carries more art and antique advertising than any other publication 
* in the world. Below are the dealers in the United States who have pre- ae 
sented their merchandise to Americans in the advertising columns of The 


more active in the promotion of their business, not only for the sake of their 
pocketbooks, but for the furtherance and protection of a culture in America 
that must live and progress if we, as Americans, are to remain Americans. 





A. C. A. Gallery 
N. M. Acquavella Galleries 
L. Alavoine & Co. 
Argent Galleries 
Arden Gallery 
Artists Gallery 
Art Trading Co. 
Babcock Galleries 
Barbizon-Plaza Gallery 
Berry-Hill 
Bignou Gallery 
Bland Gallery 

* Bonestell Gallery 
Buchholz Galleries 
Butler Galleries 
Carroll Carstairs 
Ralph M. Chait 
Chao Ming Chen 
Contemporary Arts 
Downtown Gallery 
Durand-Ruel Galleries 
Durlacher Brothers 
Duveen Brothers 
Ferargil Gallery 
Fifteen Gallery 
460 Park Ave. Gallery 
Samuel T. Freeman & Co. 
French Art Gallery 
French & Co. 
Ginsburg & Levy 
Grand Central Art Galleries 
Grant Studios 
Harlow, Keppel & Co. 
Marie Harriman Gallery 
Hartveld Galleries 
Jacob Hirsch 








Josephine Howell 
International Studio Art Corp. 
Dikran G. Kelekian, Inc. 
Kende Galleries 
Kent-Costikyan 
Kleemann Galleries 
M. Knoedler & Co. 
Koetser Gallery 

John Levy Galleries 
Julien Levy Galleries 
Lincoln Galleries 
Lilienfeld Galleries 
Adolph Loewi 

CC, F. toe & Ce. 
Julius Lowy 

Macbeth Gallery 
Pierre Matisse 
Jacques Marchais, Inc. 
MeMillen Inc. 

Elinor Merrell 
Midtown Galleries 
Milch Galleries 
Montross Gallery 
Morgan Gallery 
Morton Gallery 
Museum Silver Shop 
J. B. Neumann 
Newhouse Galleries 
Nierendorf Galleries 
Number 10 Gallery 

A. Olivotti & Co. 
James St. L. O’Toole 
Orrefors Galleries 
Parke-Bernet Galleries 
Frank Partridge, Inc. 
Georgette Passedoit 
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Perls Galleries 

Persian Antique Gallery 
Plaza Art Galleries 
Raymond & Raymond, Inc. 
Paul Reinhardt Galleries 
Robinson Galleries 

H. F. Sachs, Inc. 

St. Etienne Galleries 
Scalamandre Silks 
Schaeffer Galleries 

Scott & Fowles 
Schneider-Gabriel Galleries 
Schoenemann Galleries 
Arnold Seligmann, Rey & Co. 
Jacques Seligmann & Co. 
Charles Sessler 

E. & A. Silberman Galleries 
Silo’s 

Starbuck & Hunt 

Marie Sterner Galleries 
Studio Guild 

Arthur Sussel 

Tonying & Co. 

Uptown Gallery 

Valentine Gallery 
Vendome Gallery 

James Vigeveno 

Wakefield Galleries 
Walker Galleries 
Parish-Watson & Co. 
Weyhe Gallery 

Whyte Galleries 
Wildenstein & Co. 
Yamanaka & Co. 

Howard Young Galleries 


Art News during the past year. We commend the patronage and interest of 
our readers to these dealers whose integrity we can recommend. We hope 
many more dealers in this country will be added to this list in the coming 
months and we extend to al/ American dealers a sincere invitation to become 
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Otto Bernet, Vice-President 





Telephone: Plaza 3-7573 





PARKE-BERNET GALLERIES - INC 


30 EAST FIFTY-SEVENTH STREET . NEW YORK 


Public Sales and Appraisals of Art and Literary Property 
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Public Sale Saturday Cfternoon, Yanuary 15, at 2 oO clock 


FURNISHINGS OF HISTORIC YORK HALL 


At Yorktown, Virginia, and Formerly Known as Nelson House 
ENGLISH AND AMERICAN FURNITURE + SILVER 
PAINTINGS AND OTHER ART PROPERTY 


Comprising the Collection of the Late 


MRS GEORGE P. BLOW 


Sold by Order of the Trustees 


YHE collection of the late Mrs George P. 
Blow comprising the contents of York Hall 
at Yorktown, Va., which was originally the 
residence of Thomas Nelson, signer of the Dec- 
laration of Independence, commander of the 
Virginia forces under General Washington, and 


an early Governor of Virginia. 


English 18th century furniture and some ex- 
amples of American origin. Including a large 
group of Chippendale mahogany, most notably 
a tripod table with wide carved shell and foliage 
border and claw and ball feet, a wing chair of 
exceptionally graceful form with claw and ball 
feet and shells carved on the knees, a chest of 
drawers and a gilded wall mirror in the great 
designer’s Chinese style, a corner cupboard, a 
pedestal desk from The Hooper Collection, and 
a love seat upholstered in old sky blue damask. 


Also a set of Hepplewhite mahogany dining 
chairs with open shield backs framing splats 
carved with triple ostrich feathers, a Sheraton 
mahogany three-pedestal dining table, a pair of 


Adam carved and gilded wall mirrors and other 
mirrors, a Queen Anne inlaid walnut chest on 
chest, a pair of choicely carved George II ma- 
hogany side chairs, a Sheraton carved mahogany 
four-post canopy bedstead with footposts beau- 
tifully carved with fluting and ears of wheat, 
an Adam inlaid mahogany pedestal sideboard, 
and a richly carved and decorated walnut tall- 
case clock by Jan Henkels of Amsterdam. 


Among the paintings of the sale: portraits of 
Washington, an 18th century family group by 
John Glover, White Percheron by Rosa Bon- 
heur, and portrait of General Sir William Max- 
well after Raeburn. Engravings and colored 
lithographs of historical interest. Georgian sil- 
ver and silver in Georgian style. Table glass and 
porcelains and porcelain ornaments. Two Au- 
busson carpets, one of Louis Philippe design 
and the other of Second Empire design, as well 
as a Tabriz carpet and other Oriental rugs. 
Window hangings, textiles, and cushions. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


Exhibition from January 41Weekdays Only 9t05:30 o'clock 








PARKE-BERNET GALLERIES, INC— Telephone PLaza 3-7573 


Hiram H. Parke, President 


ARTHUR SWANN, Vice-President 


Epwarp W. Keyes, Secretary & Treasurer 














Lesuie A. Hyam, Vice-President 


Cable address: Parkgal 


THE ART NEWS 


DUVEEN BROTHERS 


INC. 


PAINTINGS 
TAPESTRIES 


PORCELAINS 
OBJETS d’ART 


720 FIFTH AVENUE NEW YORK 











“CHRISTIE’S” 
LER ] LONDON, ENGLAND 
KNOED | For over one hundred and fifty years CHRISTIE'S has been world 


renowned. They have had the privilege of selling, in their Great 
Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to con 


sult them regarding the sale of 

ANCIENT & MODERN PICTURES, DRAW- 
GREAT | INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
| TAL & ORIENTAL PORCELAIN & POTTERY, 
MASTERS | TAPESTRY, DECORATIVE FURNITURE, 
| CARPETS, BRONZES, MINIATURES, SNUFF 
fae ] BOXES & OBJECTS OF VERTU, SILVER & 

| JEWELS 


SMALL SPACES | The Commission, in the event of a sale being effected, is 
| SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 


14 EAST 57TH STREET, NEW YORK the commission is Twelve and a half per cent. 


Owing to additional heavy costs, due to War, all rates of sale 
commission are increased by 2, per cent, as of August 31st, 1940. 
LONDON: PARIS: 


15 Old Bond Street 22 Rue des Capucines CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES'S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 Cables: “Christiart, Piccy, London" 
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L. ALAVOINE & Go. 


Interior Decorations 


Furniture, Tapestries 


Objets d’art 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 


Paris 
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SPINK 


& SON, LTD. 


ESTABLISHED 1772 


Tbe Finest 
Works of Wirt 


5, 6, 7, KING ST., 
St. JAMES’S, LONDON 


Cable Address: SPINK LONDON 
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The finest collection of Antique 
Gold Snuff Boxes, Watches, Jewels, 
precious Miniature Musical Objects 


and FABERGE collectors’ 


pieces. 


COLLECTIONS PURCHASED 


1 BAST S7TH STREET 
NEW YORK 








EARLY 
CHINESE ART 
JADES 
BRONZES 
PAINTINGS 
SCULPTURE 


VEN 
YAMANAKA & CO. 


INC. 
680 FIFTH AVENUE 
NEW YORK 


WILDENSTEIN & COMPANY 


Distinguished 


OLD and MODERN PAINTINGS 


OLD PANELLING - 


WORKS OF ART 


PERIOD AND MODERN DECORATIONS 
XVIII CENTURY FRENCH FURNITURE 
OLD WALLPAPERS - 


19 EAST 64th STREET, NEW YORK 


TAPESTRIES 















By the great French painter who is now a visitor in this country, this 
to Mrs. Meric Callery’s 


important collection of the work of contemporary artists of the School 


monumental mural, itself a “refugee,” belongs 
of Paris. It arrived in New York with its owner some months ago, and 
is exhibited for the first time at the Museum of Modern Art where it 
will be on view until January 12. 


Embodying the characteristics of color and minor motifs which have 


LENT BY MRS. MERIC CALLERY TO THI 


MUSEUM OF MODERN ART 


LEGER’S “COMPOSITION WITH TWO PARROTS”, A MONUMENTAL MURAL, MAKES ITS U. S. DEBUT 


appeared in much of the artist's recent work, the striking decoration im 
oil on canvas which measures thirteen feet by fifteen feet eight inches, 
occupied Léger between 1035 and 1030 
With 1, bli id 1ganese purple predominating. black. white 
IT. red, Nmue ane a manganese purple pred minating, LacR, Wile 
and green are other color notes. The birds stand out as brilliant focal 
points against the frozen figures one pair of which—the man and the 


woman—the artist has executed in flesh tones, the other in statuesque grey. 
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The BEST of MING in RARE FULL VIEW 


Porcelains trom the Davis Collection Just Installed at Cambridge 


A GREAT but not fully appreciated chapter 
A in the history of porcelain, the Ming (1368- 
1644 A.D.), is now splendidly represented at 
Harvard's Fogg Museum as a result of the be- 
quest to the institution by the late Samuel C 
Davis of St. Louis of a part of his important 
collection of these wares which are now on dis- 
play at the Museum 

The collection of Chinese ceramics began in 
America, as elsewhere, with the elaborately dec- 
orated wares of the great reigns of the Ch’ing 
Dynasty (1644-1912 A.D.). In the early days, a 
collection of Chinese porcelain was very likely 
to consist of vases ornamented in the colors of 
the famille verte, the famille noire, and the 
famille rose with patterns of prunus blossoms 
the so-called hawthorne, and other flower and 
bird designs. With these came the blue and 
white wares; and then followed the monochromes 
in sang de boeuf, peachbloom, and clair de lune 
which came to be regarded as the greatest treas- 
ures China had to show. When the wares of the 
earlier periods came on the market, the collectors 
still seriously stricken with monochrome fever, 
turned eagerly to the Sung Dynasty (960-1270 
\.D.) and welcomed the exquisite celadons, 
tings, chiins, and temmokus. Here indeed was 
the ultimate in monochrome sophistication. But 
in their haste to gather up these precious objects, 
they had overlooked a whole great native dy- 
nasty, one in which the manufacture of porce- 
lain reached its technical peak and in which the 
hand of the potter and the brush of the decoratér 


BY JOHN POPE 


revealed complete mastery of their respective 
arts. Perhaps, at that time, there was reason to 
overlook Ming. The first pieces to come before 
Western eyes were somewhat crude, heavy, and 
lacking in distinction. It was hard to credit the 
high rank given them by Chinese writers on the 
subject. Gradually, however, a few first class 
examples began to leave China; but they went 
first to Europe, and most of the fine pieces 
have continued to go to British collections. It 
was here that they were most highly appreciated, 
and as long ago as 1923, the eminent English 
authority, R. L. Hobson, stated the case in these 
words, “Ming is not a home for stray pots in 
which every mongrel piece which has no fixed 
attribution can find a refuge, nor is it a locus 
penetentiae into which anything wrongfully pos- 
ing as Sung or Yiian should be degraded when 
found out.” That is a precise exposition of the 
early attitude toward Ming; and unfortunately 
it was one that prevailed in this country for 
many years after it had been dispelled abroad 
The result is that the finest porcelains of this 
great period are in English collections; and the 
choice examples of the early reigns are now 
scarce on the ceramic market. 

Thus the importance of the Davis bequest for 
students of Chinese ceramics in America is of 
a high order. The fact that it is not entirely 
comprehensive in scope, that it lacks the deli- 
cate pure white bowls and pitchers of the Yung 
Lo period, and the powerfully executed under- 
glaze blue and copper red of the Hsiian Té 


BEQUEATHED BY S. C. DAVIS TO THE FOGG MUSEUM 
PORCELAIN TOOLS FOR MING PAINTERS: 
BLUE AND “WU-TS’AI” ENAMEL BRUSH 
AND REST, WAN LI PERIOD (1573-1619) 


MING SAUCER AND BRUSH WASHER OF CHIA CHING PERIOD (1522-1566) WITH YELLOW PATTERNS RESERVED IN A BLUE GLAZE 

















BEQUEATHED BY THE LATE SAMUEL C, DAVIS TO THE FOGG MUSEUM OF ART, CAMBRIDGE 







Harlier than Ming tn the 
Davis St. Louts Bequest 


rByvuk-: CllY ART MUSEUM of St. Louis was another beneficiary ot 
Mr. Samuel C. Davis’ will, and to its Oriental collections have been 

















































added examples of Chinese ceramics of many periods. The prehistoric and 


protohistoric wares are not included, but there are seven specimens of pre- 
lang attribution, one as early as the Han Dynasty, and later epochs are 
fully represented. With the addition of the Davis potteries to the items 
ready in the Museum's collection, St. Louis’ representation in this field has 
now become one of the most important in the country, not only because of 
he quality of the individual ceramics but also because of its inclusiveness 
Particularly noteworthy among the early pieces are a figurine of a 
agon of comically canine proportions from the Wei Dynasty and, from 
ve | ang, a rare funerary casket in three-color ware, a footed dish of the 
same Ware, and a monochrome-glazed amphora showing the prominence of 
Western influence in China at that time 

Fine Sung potteries, in addition to those already mentioned, include a 


t ‘ 


great vase of Lung-ch'tian celadon twenty-eight inches high to which are 





mparable only two other specimens in the United States. There is also 


pair of )ing Ching figurines of immortals, with inscriptions indicating 
BEQUEATHED BY THE LATE S. C. DAVIS TO THE FOGG MUSEUM OF ART, CAMBRIDGE 


MASTERPIECES OF MING PORCELAIN: A BLUE AND YELLOW 
PLATE. CHENG TE PERIOD (1506-1521) (ABOVE): COVERED BOX 
OF THE WAN LI PERIOD, BLUE AND “WU-TS’AI,” (BELOW) 


that they were made by a certain Wu Ling Ting in or near Ché Chou—an 


inusual documentation for such early pieces. The Yiian group includes a 


Continued on page 17 





BEQUEATHED BY THE LATE S. C. DAVIS TO THE CITY ART MUSEUM OF ST. LOUIS 





CHINESE CERAMICS OF TWO GREAT PERIODS: TWO SUNG 
period, we need not deplore too seriously. These are treasures only rarely “TZU-CHOL” VASES IN BLACK AND WHITE (ABOVE); T’ANG 


come by. It lacks, too, > hez ree-c r ware se are c n : . ' ; ; ; ; 
come cks, too, the heavy three-color w ares, but these are commo TRIPOD TERRACOTTA DISH IN THREE COLOR GLAZE (BELOW) 
in our museums, and do not represent the best in Ming wares. Its great 


strength is in the field of underglaze blue decoration combined with bril- 
liant low-fired enamels over the glaze; and here it stands by itself in this 
country 

It is difficult to select a few examples for discussion from a group so 
rich in this material. To start with, there is a covered jar of exceptionally 
high quality bearing the mark of the Ch’éng Hua period (1465-1487 A.D.) 
and very probably of that date. The lines of underglaze blue are delicate in 
tone and brushed with the utmost precision forming the outlines of flowers 
and rocks. After the piece had been covered with a rich clear glaze, these 
outlines were filled in with colored enamels called by the Chinese tou-ts az. 
These are to be distinguished from the other enamel group, the ww-ts az, 
by the pale, clear colors and even transparency they show after successful 
firing in the comparatively low temperature of the muffle kiln. This was a 
style of decoration much imitated in the eighteenth century, and many 
of the later copies are so accurate in every detail as to be almost indis- 
tinguishable from the originals 

[wo deep plates are representative of the highly esteemed Ming yellow, 
and in this case their quality is enhanced by the presence of a floral pattern 
in underglaze blue from which the yellow is reserved. They bear the mark 
of the Chéng Té period (1506-1521 A.D.) written in underglaze blue on 
the base. 

The long Chia Ching period (1522-1566 A.D.) produced a great variety 
of excellent wares, and much emphasis was placed upon the use of the 
wu-ts'ai enamels (a stronger set of colors than the tou-ts’az) which were 
washed into outlines drawn in black or dull reddish brown over the glaze. 
These were used either in combination with underglaze blue or by them- 
selves, and splendid examples of this latter technique are in the collection. 
A small brush washer carries a pair of splendidly drawn dragons outlined 
(Continued on page 16) 
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BLAKE#t#BUNYAN 


Rediscovered Drawings 
for “Pilgrim's Progress’ 
BY HENRY PRESTON ROSSITER 


LIMAXING Professor Grierson’s discovery of Blake’s designs for 
& Gray's Poems some eighteen years ago at Hamilton Palace, Geoffrey 
Keynes brought to light last summer in the library of the Marquess of 
Crewe twenty-nine watercolor drawings by Blake for Bunyan’s Pilgrim's 
Progress. Unedited, undescribed, and even unsuspected by all Blake author- 
ities and enthusiasts, they are now exhibited for the first time at the 
Boston Museum of Fine Arts. 

Ihe aesthetic and historic value of so momentous a find is great, for 
not only is The Pilgrim’s Progress one of the most widely read books in 
the English language, but it has probably been translated into more tongues 
than any work except the Bible. The characters and incidents which Bunyan 
has made live these two and a half centuries in his moving story, his ten- 
derness and imagination must have gone straight to Blake’s heart. in fact, 
we can fairly deduce as much from a letter of December 4, 1804, to the 
poet Hayley which ends, “I have indeed fought thro’ a Hell of terrors and 
horrors (which none could know but myself) in a divided existence; now 
no longer divided nor at war with myself, | shall travel on in the strength 
of the Lord God as Poor Pilgrim says.’” Macaulay in his essay on Bunyan 
has shrewdly observed: “Every reader knows the straight and narrow path 
as well as he knows a road on which he has been backward and forward 
a hundred times.” To revisit this road again through Blake’s eyes will be 
for many an eloquent experience 

The first design reveals John Bunyan asleep and dreaming in a den, 
beside him a lion as companionable and benevolent and drowsy as St 
Jerome's. Across the top of the drawing are sketchily suggested some of the 
events which befall Christian on his journey. In the next, Christian clothed 


BY BLAKE: “CHRISTIAN AND FAITHFUL IN VANITY FAIR” (LEFT); 


LENT BY THE MARQUESS OF CREWE TO THE MUSEUM OF FINE ARTS, BOSTON 

























a hi 


LENT BY THE MARQUESS OF CREWE TO THE MUSEUM OF FINE ARTS, BOSTON 


“JOHN BUNYAN DREAMS A DREAM,” WATERCOLOR  ILLUS- 


FRATION BY BLAKE FOR BUNYAN’S “PILGRIM’S PROGRESS” 


in rags, bent double from the burden on his back, and book in hand, starts 
his pilgrimage. Evangelist, a noble patriarchal figure, meets him in the 
third drawing, gives him the Parchment Roll, points to the distant Wicket 
Gate where he is to knock and enter, and abjures him to keep the Shining 
Light in his eye. Next we see Christian running in the direction of his goal 
and pursued by two fellow townsmen, Pliable and Obstinate. They entreat 
him to return to his native City of Destruction, but Christian refuses and 
persuades Pliable to go along with him, while Obstinate returns home. The 
fifth design shows the two travellers mired in the Slough of Despond. 
Pliable manages to extricate himself and at once deserts Christian. In the 
next scene Help lifts Christian out of the Slough; then Mr. Worldly Wise- 
man appears and tries to divert Christian from his course. In the eighth 
design Christian is frightened by the forked lightning and flames from 
Mt. Sinai—“There came flashes of Fire out of the Hill that made Christian 
(Continued on page 17) 


“OBSTINATE AND PLIABLE FOLLOW CHRISTIAN” (RIGHT) 


MILESTONES of 
MODERN TASTE 
from 1915 to 1940 


On the Circuitous Road from the Pre- 
Verdun Chirico to Post-Petain Tanguy 





EXHIBITED AT THE PIERRE MATISSE GALLERY 
BELONGING TO DERAIN’S RECENT SERIES OF LARGE SCALE 


BY JAMES W. LANE STILL-LIFES, “THE RED BASKET i9g0, PAINTED IN DARK 
RUFOUS TONES ON A CANVAS NEARLY SIXTY INCHES WIDI 


IERRE MATISSE is an adept at bringing 
enna a few important pictures whose 
rarity value is outstanding and presenting them 
in his gallery as a collection of landmarks. He 
does this time after time—of course with othe 
exhibitions in between to break the continuity 
with telling success. Just ten paintings, plus i 
Brancusi’s noteworthy (but, to me, unthrilling) 
Bird In Flight, compose Mr. Matisse’s current 
show. The title of it is “Landmarks In Modern 
\rt” and it ranges in time from 1915 to 1940 


\ twenty-five year generation is a long time 
for an art to remain in the same period, mod- 
ern. And so one wonders how long modern art 
can keep it up. The fascinating thought is, what 
is going to come along and jolt it into something 
else. But we, as well as Mr. Matisse, need not 
cross that bridge yet. His Tanguy, the 1940 pic- 
ture, is as thoroughly modern as the most poetic 
of Surrealists can be, while at the other end of 
the scale, his 1915 picture, Chirico’s Seer, from 
the James Thrall Soby Collection, is the ideal 
Le Penseur of the abstractionists and their pur- 
istic and Surrealistic offspring. The bridge from 
Chirico to Tanguy is an easy bridge of modern- 
ism: you can see your way from one end to the 
other and on the span you pass nine milestones 

The first milestone is Picasso’s / he Mantel, 
also of 1915. This and three of the other mile- 
stones (the Léger, the Rouault, and the Derain) 
as well as the Tanguy are being shown for the 
first time in America. 7he Mantel is as good 
an example as you would want to find of that 
rich textural period, 1913-1915, in which Picasso's t 
Analytical Cubism culminated. He has even 
mixed sand with his pigment (in the left cen- 
tral register) to give the paint a rough, rich, 
scarified look as contrast to the smoother, dif- 
ferent, textural appearance of the paint on both 
the left and the right borders. That always rich 
color combination of navy blue and chocolate, 


ee 


the former effectually cooling the latter, is here, 
and against it is played a rectangle of aqua- 
marine. In the background, figuratively—for 
everything is un-dimensional—is a polka-dotted 
cloth 
Nine years later Braque was to paint his / be 
Mantel, which, if not the second milestone in 
time, is a second stone in still-life. The textural 
preoccupation has more or less gone. But what 
Professor Shapiro has called the iconography of 
analytical Cubism—newspapers, guitars, violins, 
scroll-patterns, etc.—is present, plus a bunch of 
green grapes. The handling of pattern is richer 
as in the superb green marbling of the table, 
but the colors are still in perfect greyed har- 
mony and attractively dulcet. They have not 
yet reached the condition of Jean Charlot’s de- 
EXHIBITED AT THE PIERRE MATISSE GALLERY scription—namely, Matisse-pinks and coal-tar 
ROUAULT’S HEROIC, RHYTHMICAL “THE W OUNDED CLOWN,” 1930, IN LIGHT PALETTE dyes—in which Cubism breathed its last. Paint- 
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EXHIBITED AT THE PIERRE MATISSE GALLERY 
BRAQUE’S ANALYTICAL “THE MANTEL” 


ings of that condition would not have consorted 
well with the idea of landmarks; they are rather 
headstones; and Mr. Matisse has wisely stuck 
to the more classical and unfantastic episodes of 
Cubism. Of this, the third milestone, the definite 
Juan Gris, Guitar and Pipe, of 1926, from the 
Reber Collection in Lausanne, is, with rhythmi- 
cal and patterned distortions, characteristic. It 
too, uses the early Picassoist palette of chocolate 
and navy, fringed with cool grey 

The genius of the French is classical. In all 
of these milestones this love of the logic of pat- 
tern and of line is evident. Where German or 
Nordic painting, like Nolde’s, will be full of 
Romantic craving, the French pursue a finite 
definite goal, and often reach it. Take Matisse’s 
The Studio (reproduced in THe Art News for 
December 28), just acquired by the Philips 
Memorial Gallery, and Léger’s Luncheon, the 
fourth and fifth milestones. (Brancusi’s Bird, of 
1923, is the sixth). They are different in pattern, 
color and texture, yet the undownable French 
logic is in both in the ascendant. The Matisse, 
of 1916, combines into an austere lineal integer 
the sleeping-nude, patterned-rug, and balcony- 
window factors often exploited by Matisse at 
greater length, while the celebrated Matisse-pink 
covers the square outside the window with a 
typical suffusion. The Léger, dating from 1921, 
is a first and smaller state of the canvas shown 
at the Museum of Modern Art’s opening show 
in its new building. It is the dernier cri of this 
sort of logic, wherein Léger machines even the 
luncheon guests; and indeed the composition 
appears, as the artist probably intended, like 
nothing so much as a dressed department store 
window 

here remain the last three milestones—num- 
bers seven, eight, and nine—of 1927, 1939, and 
1940, the Mird, the Rouault, and the Derain. 
lhe Miro is in his “Barking Dog” manner and 
the source of it, judging from the trained seals, 
was likely the Cirque d’Hiver. The Rouav!t 
would be unusual for color alone. Here, in J he 
Wounded Clown, is none of the moody, wine- 
colored palette of his religious and other circus 
pictures but as light a one as we connect with 
Cézanne’s watercolors. The figures, who have 


(Continued on page 17) 


AMERICAN SCULPTURE IN 
CONTEMPORARY STYLES 


MERICAN Sculpture of Today” has been 
A installed in the Buchholz Gallery which 
has hitherto in its exhibitions of sculpture shown 
only that by European artists. The sixteen sculp- 
tors represented here now live in or near New 
York, but it is interesting to note that half of 
them were not born in this country, having 
started life in Russia, Italy, Spain, Esthonia, Ger- 
many, France or England. Modern art has been 
so stifled in most of these countries that such 
a show would be impossible in any of them, and 
one is struck again with a sense of gratitude for 
the freedom which still exists in this country. 

The breadth in this group of only twenty- 
six examples is reinforced by the gallery's hang- 
ing of a number of drawings in conjunction with 
certain pieces. A slight, but effective wash draw- 
ing by Jean de Marco, for instance, clarifies this 
artist's Girl Relaxing and John Flannagan’s 
black and whites enlarge one’s pleasure in the 
piquancy of his Little Creature. Herbert Fer- 
ber’s Introspective Head is one of the most ar- 
resting pieces in the show, deep in its psycho- 
logical implications, while Minna Harkavy’s 
bronze Woman in Thought, more simplified, is 
interesting to contrast with the Ferber head. 
Both are over life-size, both have compelling 
emotional power. 

Lighter in spirit is Warren Wheelock’s en- 
chanting Little Girl, which captures the move- 
ment of its subject in three simple curves 
Simon Moselsio shows a graceful and lyrical 
nude, and there is the placidity of peasants in 
Clara Fasano’s earthy Mother and Child. Some 
of the playfulness of Sintenis’ animals may be 
discerned in the group of little horses by Heinz 
Warnecke, while the sketches in terracottta by 
Henry Kreis show this artist’s talent as an ani- 
malist as well as giving to the exhibition a sense 
of work in progress, in addition to the pleasure 
derived from the finished product i 


A NEW GALLERY SHOWS 
PARIS BY GENIN 


_ new Carson Gallery is bringing to life 
what has been almost a city of the dead, 
Paris. Under the watercolor brushes of Lucien 
Genin it is revivified as we knew it before last 
May. The gaily proceeding traffic on the boule- 
vards and the Champs-Elysées makes fine patches 
of color throughout and chromatically these 
papers are like those of Maurice Prendergast, 
save that there is much more opaque pigment 
and the forms are more definite. Excellently or- 
ganized, especially in Cité, Sacré Coeur, these 
are heart-warming things or would be, but for 
the pain of recollection and the work that must 
be accomplished before the glory that they re- 
cord can be renewed J. W.L. 


PICTURES FOR RENT: A 
CONTEMPORARY GROUP 


ODERN paintings which may be rented 

at modest cost have been selected by the 
Willard Gallery for its first exhibition of the 
new year. The emphasis in the twenty or so 
works is upon abstract paintings, or those which 
can be loosely described as semi-abstract. Wolf- 
gang Paalen’s watercolor is appealing for its 
delicate hues and nervous structural lines rather 
than for any external significance. Lee Gatch is 
represented by two examples from his palette 
of gorgeous colors. The high key does not get 
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Exhibitions of the Week 





out of hand, however, for Gatch organizes his 
design into simple, even sober patterns. Mark 
lobey’s Broadway is a definitely recognizable 
scene. It is worked out in a complex of white 
lines which has its own interest however, and 
the literal significance of the subject itself is of 
secondary importance. Sea breezes seem to blow 
softly through Julian Levi's Beach, a watercolor 
which is a gentle echo of his work in oils. Ben- 
Zion’s vigorously patterned 7 ree is eloquent of 
a style which always seems to stem from his 
religious background. To be able to reside even 
temporarily with any of these paintings should 
enhance the joys of every-day life P.. 


A GALLERY’S MEMBERS 
SHOW EARLY WORKS 


HE small group of paintings at the Kraus- 

haar Galleries consists of works, none of 
them particularly recent, by some of the artists 
regularly associated with the galleries. Henry 
Schnakenberg’s Winter, Central Park, makes use 
of a fairly large number of figures in its com- 
position which is based upon the intricate re- 
lationship of bare, wintry branches for its main 
interest. Louis Bouché’s Still-Life with Flowers 
is less clear-cut than most of his present work. 
But its soft, melting colors are beautifully com- 
bined, and it arrests the eye by its vitality of 
form. One of John Sloan's street scenes deftly 
describes the sensations of slush and snow 
th-ough which his colloquially drawn cast of 
characters battles with the traffic, and reminds 
one of how much the younger painters of New 
York life owe to this vigorous member of “The 
Fight.” By the late William Glackens, another 
of these staunch realists, is Park on River, dark- 
toned when compared with his later brilliant 
studies of flowers Bike 


VIVID COLOR IN GROUPS 
BY AKIBA & BALABAN 


WO artists share the Artists’ Gallery for its 
‘ee exhibition of the new year. Both have 
individual techniques which are akin, although 
what they have to say is very different, and 
their own styles are poles asunder. A curious 
repetition in tiny circles gives to the large rhyth- 





EXHIBITED AT THE BUCHHOLZ GALLERY 
H. FERBER’S “INTROSPECTIVE HEAD” 





































































EXHIBITED AT THE A.C.A. GALLERY 


ROBERT GWATHMEY: “FOR GREAT 1S 
YOUR REWARD IN HEAVEN 





EXHIBITED AT THE FIFTEEN GALLERY 


CHARLES AIKEN: “NEW ENGLAND 


VILLAGE” 





EXHIBITED AT THE STUDIO GUILD 


METTA HILLS: “ROSE PETAL PATH TO 
THE ALTAR, CHICHICASTANANGO” 


JOSEF PRESSER: “NIGHTFALL” 


EXHIBITED AT CONTEMPORARY ARTS 


mic drawings of Nina Balaban the ability to mod- 


el and describe her sober Byzantine figures. Akiba 


ther hand, gets some of his effects by 


neans of small units of repeated parallel lines 
Both are enamored of brilliant color, and al- 
though there are only two panels in color, paint- 
ngs on cotton and silk scrolls by Miss Balaban 


her delight in the medium of paint 1s clearly 


\kiba, a Pennsylvania artist, has worked in 
he theater as well as in painting and as a 
dancer. This is his second one-man show in New 


York. In the ten examples from his hand here 
his ideas find expression in forms that are semi- 
abstract, and his canvases have almost the look 

mosaics in their kaleidescope of gorgeous hues 
here is humor in Old Man and in Sailor, both 
really fierce characters in which the parallel lines 
emphasize the artist's meaning harshly, but with 
effect. Aquarium is best organized, a delightful 
pattern which recalls in brilliance the feeling of 
Russian peasant embroidery an 


PRESSER’S PAINTINGS OF 
METROPOLITAN FIGURES 


OSEF PRESSER, selected by Contemporary 

Arts as the 1940 Burton Emmett Memorial 
Exhibitor, is showing at that gallery pictures of 
people whom you might meet in the’ poorer 
streets of New York and Philadelphia, in parks 
and along waterfronts. Done in pastel as well as 
oils, these figure studies are effective. A gap- 
mouthed woman will be silhouetted against a 
glum-faced one. This artist in his best work, like 
Rivermen, Taia, and Of Union Square, posses- 
ses a classical dignity in his draftsmanship 
nothing constricted, but the angle from which 
his art, though his portraits are characterized by 
volumes rather than by lines, is seen is that of 
sobriety and clean patterning Wk 


SATIRICAL FLAIR IN A SHOW 
BY R. GWATHMEY 


OBERT GWATHMEY who won the com- 
R petition at the A.C.A. Gallery for a first 
one-man showing of his work, is now collecting 
his reward at that gallery. This is the fourth 
year in which this method of uncovering new 
talent has been in operation here, and it seems 
so successful a way that it might well be widely 
adopted. This young artist has clarity of style 
His color is fresh, his compositions unburdened 
by unnecessary detail and he is animated by a 
very definite idea which he wishes to communi- 
cate in every canvas on view here 

Caricature crops up occasionally, with particu- 
lar success in Hitch Hiker, and it deepens to 
satire in such examples as Chauffer and Land 
of Cotton, the painting which won Gwathmey 
the prize. In Two Aryans it seems forced, in 
For Great 1s Your Reward in Heaven it is ex- 
ceedingly telling. He can handle a large group 
of figures as in Under the Elevated, a fairly 
complex composition, but he is perhaps most 
successful in the simplicity and eloquence of 
Sharecroppers, in which two bleak figures are 
outlined against a barren background. Far less 
happy is his work when the bitterness that he 
feels against the social order swamps his ex- 
pression. But he will be interesting to watch, for 
he has force in his painting language and some- 
thing to say. i i 


CUSTOMS AND COSTUMES: 
METTA HILLS’ PAPERS 


N HER watercolors of Guatamala and Mex- 
I ico, Metta Hills at the Studio Guild is chiefly 
interested in documenting the customs and cos- 
tumes of these countries South of the border. 
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She enjoys their rituals, such as those which take 
place betore the altars, both Christian and 
pagan, in Chichicastanango. Pilgrims at the 
shrine of Guadalupe, peasants going to market 
cooking the family meal on the sidewalk 
these are things for which every traveller to 
these picturesque countries is grateful, and 
nearly all of them want to paint them. Miss 
Hills’ color is not remarkable, her drawing of 
thea fioir 


le figures 1s crude, and one feels that her under- 


standing of the countries does not go very far 
beneath the surface, but her enjoyment of what 
she has seen communicates itself directly to the 
spectator, and she reflects certain aspects of the 
lite of its people in these unpretentious scenes 
} 


Yetter than many more accomplished artists. J. 1 


FRESHNESS IN AIKEN’S 
PAINTINGS OF NATURE 


IKE a breath of Spring the exhibiton of 
' paintings by Charles Aiken at the Fifteen 
Gallery brings to mind this artist's unusual sen- 
sitiveness to flowers. The dew seems to be still 
on the forsythia and lilacs in the painting of 
that name, and the apple blossoms splashed 
across another canvas rival in freshness the 
sprays of Bridal Wreath. This is a shrub whose 
flowers are seldom the subject of painting, but 
\iken has caught their delicacy and subtle move- 
ment. Graceful field lilies, and the sturdier blos- 
soms and shiny leaves of the pink rhododendron 
widen the range of subjects, and seem equally 
fresh creations of Aiken's suggestive brush 
stroke. Among the landscapes New England 
Village recommends itself for its description of 
indigenous architecture as well as for the sense 
of cool greenery of its foliage. Aiken’s is a poetic 
view of life, and he communicates his apprecia- 
tion of the out-of-doors directly to the spec- 
tator, without ostentation or mannerism KA 


SILK SCREEN PRINTS 
SCULPTURE BY USHER 


ILK screen prints at the Morton Galleries 
. ) make an excellent showing in the intimacy 


of small rooms. The development of this proc- 


. 
’ 


ess with which artists are experimenting more 
and more is interesting to watch, for the varia- 
tions even within the limits of one artist’s style 
are considerable, and perseverance in what is 
practically a new medium brings improvements 
constantly. Frederic Castellon’s soft texture and 
fluid line are successfully reproduced in his print 
shown here, and Doris Meltzer’s subdued har- 
mony in twelve colors is a triumph technically 

One room of the current exhibition is devoted 
to the sculpture of Leila Usher who has modeled 
in bas-relief as well as in the round, the dozen 
or so portrait heads which are on view. Since 
she has worked from photographs and not from 
life in most cases the results are too idealized 
to have much force. However, with such limita- 
tions, one can select the bas-relief of Sibelius as 
a good example of the artist’s style. bs 


DECORATIVE PAINTINGS 
FOR LOW BUDGETS 


A NEW gallery, the Arnot-Lion, has as its 
i objective the offering of works of art in 
a definitely restricted price range. No stress is 
is placed upon the work of particular artists and 
most of it in the current showing is by unknown 
or little known painters. It is academic in style 
and decorative in character and should find the 
public which exists in these fields. The plan is 
to change the exhibitions every three weeks, and 
the large number of works which the gallery has 
on hand should make a complete new deal pos- 
sible from time to time. 5-4 
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LENT BY WILDENSTEIN & CO., INC, 


Venetians in Oklahoma: 
Highteen Masters of a 
Great School in the West 


LENT BY THE SCHAEFFER GALLERIES 


HESE three male portraits representing as many phases of the great 

Venetian painting of the Renaissance typify the quality of an exhibi- 
tion which introduced the masters of Venice—of the Baroque and Rococo 
as well as the earlier period—to the state of Oklahoma. Originating in 
Philbrook Art Museum at Tulsa, where was shown during December, 
the group comprises twenty-seven pictures ranging from the fifteenth 
through the eighteenth century, arranged by Harold Woodbury Parsons, 
and is now current at the Municipal Art Center in Oklahoma City. Aside 
from its distinction of bringing to a virgin part of the country, as far as 


the 


af 
él 


Italian art 1s concerned, a real contact with one of the great moment's in 


the history of art, the exhibition also deserves attention for its compact 


urvey of a field that has been all too often illustrated less well qualitatively 
77 nie h More ambitious scale 

Of its opportunities for happy and instructive comparisons, the develop- 
ment of portraiture as here illustrated is one of the most interesting. The 
DOGE GIOVANNI MOCENIGO by GENTILE BELLINI (below) was 
painted about 1470-75 and represents the early quattrocento formula of the 
state profile, enhanced by the brilliant color and ceremonial aspect character- 
istic of the art of Venice. There is only a hint of psychological investigation 
in the artist's definition of the man all but hidden beneath the robes of state, 


LENT BY THE HOWARD YOUNG GALLERIES 


yet enough to prophesy the sensitive quality of the great tradition of 
Venetian portraiture. Some three-quarters of a century afterward, TITIAN 
painted the PORTRAIT OF A MAN (above, left) which is probably the 
likeness of a gentleman-scholar or scientist. Still brilliantly stylized im 
atmosphere, it, however, suggests rather than emphasizes rank and stateli- 
ness, and it dwells entirely on the human element in its poetic, tntuitive 
characterization of its sympathetic subject. Again some thirty to forty 
years later was executed the PORTRAIT OF A VENETIAN GENERAL 
by PAOLO VERONESE (below, left) which represents the final triumph 
of the painter over the conventional demands of his sitters: the arrange- 
ment entirely painterlike and alone for the sake of the picture, impressive 
not as the product of a rigid formula but in its own right. Yet for thetr 
respective places as landmarks in the development of a great art, all three 
share the grandeur and splendor of Venetian painting which was the longest 
continuous school of any in history 

From its earlier moments in the Renaissance, that Venetian tradition 
is shown in Oklahoma with equal emphasis on the setcento and settecento 
masters that followed. Giovanni Maria Crespi, the brothers Ricci and 
Giambattista Tiepolo, Michele Marieschi and Francesco Guardt, are all 
represented in their best phases, together with PIETRO LONGHI whose 
VISIT TO THE LIBRARY (illustrated on the cover of this issue) is the 
lone representative of the delightful subject-painting of the end of the 
Rococo which was the swan song of four hundred years of Venetian art. 
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NEW YORK:METROPOLITAN’S 
EXPANDED PROGRAM 


yee IRTANT in the program to widen the 
, ly ’ , . "? evX 01 , , , ; 


Is INess ] Nity | e i - 
ties of the Metropolitan Museum of Art is the 
elimination of a dmission charges to the Main 
Building which was recently announced by 
George Blumenthal, President of the Museum 


Formerly a fee of twenty-five cents was charged 
to visitors on Mondays and Fridays. Members 
of the Museum who have received special com- 
plimentary tickets for pay days will be offered 
instead a revised list of membership privileges 
and activities to be presented in the near future 

Mr. Blumenthal further announced the deci- 
sion of the Trustees to offer the educational ser- 
vices of the Museum to all schools, colleges and 
other tax-exempt educational institutions in the 
City of New York on the same free basis as that 
now enjoyed by the Public Schools of the City 
“In times of world crisis such as we are going 
through at present,” Mr. Blumenthal added, “the 
Museum must take its part in the general mo- 
bilization of the mind without which our demo- 
cratic culture cannot survive. Only in the West- 
ern Hlemisphere are miiseums able to function 
properly today and it is the recognition of the 
Trustees of their new and deeper obligations 


which has prompted these decisions 


ZANESVILLE: A MARBLE BY 
NICOLAS COUSTOU 


Y NICOLAS COUSTOU is a marble bust 
B representing Ceres which has recently en- 
tered the collection of the Art Institute of Zanes- 
ville and is one of the few works in American 
collections by this celebrated French sculptor of 
the period of Louis XIV. 

Like his younger brother, Guillaume, author of 
the famed Horses of Marly, Nicolas Coustou 
received his early training from his father, Fran- 
cois, in his native Lyons and later went to Paris 
to study under his uncle, the accomplished 
Antoine Coysevox. Winner of 
a Prix de Rome, he went to 
that city in 1683 and re- 
mained there for three years. 
Returning to Paris, he _ be- 
came a member of the Acad- 
emy and executed commis- 
sions for decorations at 
Versailles, Marly and_ the 
Trianon. Classical and myth- 
ological subjects were, of 
course, favorites of the pe- 
riod, and in the bust at Zanes- 
ville can be seen reflections of 
the antique on an artist in 
whose work the typically 
French poise and grace of his 
period are implicit. 


CHICAGO: FLEM- 
ISH TAPESTRY 


MID-SIXTEENTH cen- 
A tury Brussels tapestry 
in an unusually fine state of 
preservation brings to the 
Art Institute an Italianate 
mythological design against a 
richly imaginative landscape 
background which may have 
been the conception of 
Michiel Coxie, the “Flemish 
Raphael.” The weaving, on 


THROUGHOUT 


1 1S epresented O as storyv ol Vertumnu 

d Pon 1, IS some sixteen feet wide and was 

the gift of Mrs. Charles H. Worcester. It was 

formerly in the collections of William Randolph 
Hearst and of the Duke of Berwick and Alba 

\propos the accession, Meyric Rogers points 





RECENTLY ACQUIRED BY THE ART INSTITUTE OF 
ZANESVILLE, OHIO 


“CERES,” MARBLE BY NICOLAS COUSTOL 


out that the vogue for Gothic tapestries with 
their magnificent colorings earlier in the century 
tended to obscure the merits of later weaves 
which were often faded almost to a monochrome 


The Vertumnus and Pomona, however, belongs 


to that brief period in the sixteenth century 





RECENTLY PRESENTED TO THE ART INSTITUTE OF CHICAGO BY MRS. CHARLES 
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AMERICA 


when the technical standards of Gothic crafts- 





men were employed in the execution of designs 
inspired by the impact of the Italian style. It 
has retained the blues which were particularly 
fugitive in the post-Gothic period, and it has 
preserved to an astonishing degree its other 


riginal colors 


No external or internal evidence gives a clue 
to its provenience, but its design and execution 
points to the middle third of the sixteenth cen- 
tury and certain details seem to connect it with 
the Brussels shop of Willem de Pannemaker, to 
which it has been ascribed although the attribu- 
tion is by no means definite. On stylistic grounds 
there are reasons to believe that the author of 
the cartoon may have been Michiel Coxie who 
during his stay in Brussels from 1543 to 1561 was 
very active as a designer of tapestries. The land- 
Scape is reminiscent of compositions by Van 
Orley, but the more Raphaelesque aspect of the 
figures has suggested the hand of Van Orley’s 
follower, Coxie, designer of the Paradise series 
in the Florence Academy with which the Chi- 
cago weaving has many similarities 


NEW YORK: PHOTOGRAPHY 
AT MODERN MUSEUM 


AN EXHIBITION at the Museum of Modern 
A Art entitled “Sixty Photographs: A Sur- 
vey of Camera Esthetics,” marks the opening of 
he Museum’s new Department of Photography 
inder the direction of Beaumont Newhall who 
will also continue his work as the Museum's 
Librarian 

h the codperation 
of Ansel Adams, the noted California photogra- 


he exhibition, assembled wit 


pher, is not inclusive and is intended merely to 
suggest the possibilities of photographic vision 
[he exhibits range from objective interpretations 
of fact to abstract creation of form by the cam- 
eraless shadowgraph. It includes obsolete tech- 
niques as well as examples of contemporary 
methods and represents work by Berenice Ab- 
bott, Ansel Adams, Eugene Atget, Mathew 
Brady, Walker Evans, Dr. Arnold Genthe, D. O. 
Hill, Man Ray, Charles 
Sheeler, Edward Steichen, Al- 
fred Stieglitz, Paul Strand, 
Edward Weston and Clar- 
ence H. White. After it closes 
on January 12, the show will 
be sent throughout the coun- 
try by the Museum’s Circulat- 
ing Department. 

lhe preliminary program of 
the new department was 
worked out by a committee 
under the chairmanship of 
David McAlpin on which 
served Mr. Newhall and the 
Museum’s director, Alfred H. 
Barr, Jr., together with Ansel 
Adams, John E. Abbott, Dr. 
Walter Clark, Archibald Mac- 
Leish, Laurance Rockefeller 
and James Thrall Soby. The 
department already owns a 
collection of seven hundred 
original prints which, supple- 
mented by others borrowed 
for the occasion, will be pre- 
sented in regularly planned 
exhibitions. The function of 
the department, as outlined 
by its director, is that it shall 
serve “as a focal center where 
the esthetic problems of pho- 
tography can be evaluated, 


H. WORCESTER 
“VERTUMNUS AND POMONA,” SIXTEENTH CENTURY BRUSSELS TAPESTRY Where the artist who has 
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ysen the camera as his medium can find guid- 
e by example and encouragement, and where 

vast amateur public can study both the 
ssics and the most recent and significant de- 


pments of photography 


NEW HAVEN: THE MORGAN 
MINIATURES; PRINT SHOWS 


LURING the century from about 1750 to 
1) i860 the art of the miniaturist was highly 
developed in America, but the distinguished ac- 

ymplishment of painters in this medium—many 
them were our leading artists—is too little 
known to the general public. The recent gift of 
the splendid and important Leila A. Morgan col- 
lection of early American miniatures to Yale 
niversity will, together with the rich Trum- 
bull and Garvan collections which already be- 
long to Yale, make the representation in New 
Haven preeminent in the field 
The Morgan group, parts of which have been 
frequently exhibited at leading American mu- 
seums, includes fine specimens, many of them 
signed, of the work of thirty-one artists. Among 
the earliest and most interesting to the student 
of American painting is a self-portrait painted 
by Benjamin West in 1756, when he was eighteen 
vears of age. Another fascinating document asso- 
ciated with two artists is the charming likeness 
of Rembrandt Peale at the age of seventeen 
painted by his artist-uncle, James Peale. A force- 
ful portrait of the planter Archibald Taylor and 
a masterpiece of this fine technique is by Ed- 
ward Green Malbone, the acknowledged leader 
umong American miniaturists, while the develop- 
ment in style found in the work by Malbone’s 
successor, Charles Fraser, is shown in a double 
portrait of Mr. and Mrs. Theodore Gourdin of 
Charleston, S. C 
During the eighteenth century in miniature as 
well as in other forms of painting the work of 


+ 


foreign-born artists working in this country 1s 


important, and among these is a grisaille of 
Washington by the Marquise de Bréhan and St 
Memin's double portrait of George Clinton, the 
First Governor of New York, and bis Lady. 


There are also works by the British Walter 
Robertson and John Ramage 

lhe nineteenth century group includes ex- 
amples by the English Robert Field and Thomas 
Seir Cummings, while the native school is repre- 
sented by Anna Claypoole Peale, William Dun- 
lap, Alvan Clark, Anson Dickenson, Lawrence 
and Thomas Sully, Charles B. King, James B 
Lambdin, Nathaniel Rogers and many others 
In addition, there is a small group of mourning 
miniatures featuring work by Thomas Sully and 
John Ramage as well as a group of mourning 
rings given to relatives and friends of the de- 
ceased 

In a temporary exhibition at the Yale Art Gal- 
lery is currently shown a group of prints dating 
from the fifteenth century to 1800 drawn from 
the University’s collections. Earliest of these are 
woodcuts and engravings by Diirer which re- 
veal the great refinement achieved by this mas- 
ter. By Direr’s German contemporaries, Beham 
and Aldegrever, are portraits of such great 
Reformation figures as Charles V, Frederick the 
Wise and so on. Italian portraits of the same 
period can be studied in Bonasone’s head of 
Michelangelo and in Marcantonio’s likeness of 
the notorious Pietro Aretino, while Lucas van 
Leyden’s Maximillian I is one of the most bril- 
liant works from the burin of this famous 
Italianate Hollander Represented also is the 
English school, not active printmakers of the 
period, in portraits of Queen Elizabeth and of 
Mary Stuart with Darnley. 

In the seventeenth century portrait engraving 
in France was raised by royal decree to a posi- 
tion of equal importance with the arts of paint- 
ing and architecture and under the leadership o* 
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AMERICAN MINIATURE MASTERPIECES: 
(FROM TOP) WEST’S “SELF-PORTRAIT,” 
1750; “REMBRANDT PEALE” BY JAMES 
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the skillful Nanteuil technical masterpieces were 
produced which record the restless richness of 
Baroque France. Here are works by Nanteuil 
himself, and by Masson and Edelinck 

In complete contrast to the French work of 
the grande epoque is the contemporary Baroque 
but highly personal style of Rembrandt whose 
portraits and religious etchings such as those 
shown at Yale, stand for all time in a class by 
themselves 


SYRACUSE: POGANY’S MURAL 
CARTOONS EXHIBITED 


UCH children’s tales as Cinderella and 
S Sleeping Beauty are the subject of the color- 
ful exterior murals which Willy Pogany has exe- 
cuted for the decoration of buildings on William 
Randolph Hearst's estate at McCloud, Califor- 
nia, and the cartoons for them are currently 
exhibited at the Syracuse Museum of Fine Arts. 

Exterior murals are a traditional form in cen- 
tral Europe and the Balkans, and the Hungarian- 
born Pogany has brought the technique up to 
date by employing the oxides of the ceramist 
with silica and asbestos ground which will resist 
severe weather. The black and white cartoons 
currently shown at Syracuse reveal the imagina- 
tion and fine rhythmical design aptly applied to 
a dteam world akin to that which the artist re- 
vealed several years ago in his settings for the 
Metropolitan Opera’s production of the dazzling 
Coq d'Or 


BOSTON: EXHIBITION OF 
THE ARTISTIC PLASTIC 


pe THING new under the sun—the first 


museum exhibition devoted exclusively to 
objects made of the almost magic plastics, which 
currently furnish new and colorful media to the 
sculptor as well as to the designer of industrial 
products—is shown at the Institute of Modern 
Art. A joint enterprise of the Institute and of 
the Springfield Museum of Art where it will be 
displayed after January 12, it was assembled by 
the Boston architect, Robert Woods Kennedy. 

With the codperation of nearly five hundred 
merchants and manufacturers items ranging in 
size from buttons to airplane parts and made 
of Bakelite, Catalin, Cellulose Acetate, Luma- 
rith, Bettleware, Lucite, Plaskon, Glyptal, Viny- 
lite and others of the twenty odd plastics which 
have been discovered to date are shown. 

The history of these materials which seem to 
be so completely an expression of the chemistry 
of the 1930s can be traced at least as far back 
as 1868 when an Albany printer, John W. Hyatt, 
attempted to make a billiard ball by blending 
camphor and nitrated cellulose and thus pro- 
duced the first thermoplastic on record. Straight 
celluloid is highly inflammable, and in 1907 Dr. 
L. H. Bakeland evolved a thermo-setting resin 
by heating a mixture of formaldehyde and 
phenol which would undergo a chemical change 
in hardening and retain its hardness despite any 
heat. The product was known as “Bakelite,” the 
first practical plastic. Progress since that time 
has been rapid and materials with heretofore 
unimagined qualities of beauty and durability 
have been produced and a generous sampler of 
them is provided at Boston. 


NEW YORK: A MEMORIAL 
TO ERNEST PEIXOTTO 


N MEMORY of the late Ernest Peixotto, the 
Artists’ Committee of the American Field 
Service plans to send a mobile feeding unit to 
Great Britain. The project for a soup kitchen 
had been under way before Mr. Peixotto’s 
sudden death, and he was deeply interested in it. 
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THE ART NEWS 
lhe Committee therefore feels that nothing could be more appropriate 
than to complete the work in his name. Checks should be made payable to 
“The American Field Service Artists’ Committee” and sent to the chairman 


Miss Hildreth Meiere, at 200 West 57 Street, New York City 


ART EDUCATION THROUGHOUT AMERICA 
NEW YORK: The European situation prevents the American Academy 
in Rome from sending its fellows to Italy and no fellowships are to be 
awarded for next season. Wishing, however, to continue to aid American 
art scholarship, the Academy will hold in 1941 a series of special competi- 
tions for money prizes totaling $5,000. Cash prizes of $1,000 each will be 
offered in the fields of architecture, landscape architecture, musical composi- 
tion, painting and sculpture. The competitions are open only to unmarried 
male citizens of the United States who are under thirty years of age. Com- 
plete particulars can be secured by communicating with the American 
\cademy in Rome, to1 Park Ave., New York City, and applications may 
be filed not later than March 1, 1941. 


SAN FRANCISCO: Applications for the second Abraham Rosenberg 
Traveling Scholarship award will be received by the San Francisco Art 
\ssociation, 800 Chestnut Street, San Francisco, until March 15. Although 
the scholarship is intended for study abroad, applications for projects 
requiring special research in this country will be considered. Consideration 
will be given to applicants between twenty-five and thirty-five years of age 
who have completed two semesters in the California School of Fine Arts 
and who have executed original work in painting or in sculpture 


MOUNT VERNON: A novel idea in art education has been introduced by 
lowa’s Cornell College where three professors are offering a single course 
in the study of art, literature and music. Thus a simultaneous view of the 
varied expressions of a single period are given. The course has proved so 
popular that it may be repeated as an evening class to accommodate towns- 
people who have expressed interest in it 


COMING COMPETITIVE EXHIBITIONS 
A EXPERIMENTAL exhibition whose aim it is to recognize native 


artists not heretofore represented at the Carnegie Institute will open 

at the Institute on October 23, 1941, in celebration of Founder's Day, an 
anniversary traditionally marked by the opening of the International 
Exhibition which was this year replaced by the Survey of American Art 
he 1941 showing is an entirely new departure for the Carnegie and will 
three hun- 

dred canvases by living Americans will be invited. Instead, the exhibits 
will be chosen by a Jury of Selection, meeting both at New York and at 
Pittsburgh and composed of Homer Saint-Gaudens, Director of Fine Arts 


stress trends in contemporary American painting. None of the 


at the Carnegie, and four artists representative of various sections of the 
country. The jury will also award prizes totaling $3,290 

Any artist who is a citizen of the United States and who has never been 
represented in a Carnegie International may submit three paintings, though 


not more than one can be accepted 


WASHINGTON: The seventeenth biennial exhibition of contemporary 
American oil paintings will open at the Corcoran Gallery of Art on March 
23. Prizes ranging from $2,009 to $500 will be awarded. Entries must be 
received by March 3 at Washington. More detailed information will be 
furnished by the Gallery to those wishing to submit their work 


NEW YORK: The fortieth annual exhibition of the New York Society of 
Ceramic Arts will be on view at the National Arts Club on February | 
All forms of ceramic art can be shown. For further information write to 
Mrs. William P. Willetts, Roslyn Heights, L. I., New York. 


The Best of Ming in Rare Full View 


(Continued from page 8) 


in black and washed in with rich red enamel, and two Shou (longevity) 
characters in the same medium against the pure milky white of the glazed 
body. The deep Chia Ching blue is represented by several examples in 
varied techniques. Among these is a jar with dragons and cloud patterns 
incised in the body and but faintly seen through the glaze. A brush washer 
has a diaper pattern and four characters of good omen. 

The last of the great Ming reigns was the Wan Li (1573-1619 A.D.). In 
this period the combination of underglaze blue with the wu-tsa: enamels 
that had been used more or less constantly since the latter part of the 
fifteenth century saw its best days. Here again the collection is particularly 
strong, as in a large circular box of splendid proportions decorated on top 
with a dragon and a phoenix amid floral patterns, and a set of three 
articles of furniture for a scholar’s desk. The ink-pallet has reticulated 
sides with dragon and wave patterns. The brush rest consists of three 
mountain peaks surmounted by dragons, and the handle of the brush itself 
is of porcelain decorated with a single dragon winding down its length 
and the mark of the period written around the top. All these are first-rate 
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examples of the brilliance of the enamels and the deep richness of the 
underglaze blue that characterize the Wan Li reign 

This brief notice may serve to give some idea of the excellence of the 
Davis collection at Harvard. After almost a generation of devotion to the 
unquestioned charm of soft monochromes, American eyes may not at 
once respond to the rich beauty of the Ming. It is undoubtedly an acquired 
taste; but a little attention to the high technical achievement in color, and 
the essential strength and dignity of the forms will be well repaid. 


Milestones of Modern Taste 


(Continued from page 11) 


suffering or resignation in their faces, are strung together like marionettes 
into a composition of the utmost rhythmical virtue. The Derain Red 
Basket, on the other hand, while it has rhythm on its enormous surface, is 
darkly colored. An oleaginous rufous background into which some of the 
minor details of basket and cooking-spit can conveniently disappear never- 
less throws into relief the snugly drawn details of this very conservative 
composition, which the art student would usually connect more with the 
start than with the peak of a painter’s career. 


The St. Louis Davis Bequest 
(Continued from page 8) 


pomegranate vase of soft Chiin ware which appears identical with a speci- 
men illustrated in Hobson’s Chinese Pottery and Porcelain (pl. 38, Vol. 1). 

\lthough the Ming Dynasty has a relatively small representation, there 
are a number of specimens of high quality, including a pair of the popular 
Ming yellow plates, a remarkable teapot having handle and spout formed 
each by the body of a laughing dragon, and some fine Fa Hua, three-color, 
and five-color polychrome ware. 

The Ch’ing Dynasty is well represented by specimens of the reigns of 
K’ang Hsi, Yung Chéng, and Ch'ien Lung, including monochromes, blue 
and white, gold and color, three color and five color ware. Of the K’ang 
Hsi porcelains note should be made of a Ping Mei blue and white ginger 
jar (as used for presentation of New Year's gifts), representing in white 
a pattern of prunus blossoms as seen against a background of melting ice. 
\ figurine of Kwan Yin in the same ware is of unusual grace and delicacy 
From the reign of Yung Chéng comes a monochrome pair of ashes of 
roses bowls and the set of five dressing-table vases in famille rose which 
are said to have been for many years the cherished property of the famous 
actress, Lily Langtry. 

Of the Ch’ien Lung period are a number of handsome monochrome vases 
and a curious piece of late Kuan ware, with famille rose decoration, con- 
sisting of two vases, one movable within, but not removable from the other 
The outer vase is pierced in openwork designs which allow to be perceived 
the decoration on the inner one. A pair of cups of the rare “Mohammedan 
blue” represents the reign of Chia Ching. 


Blake to Bunyan 
(Continued from page 9) 


afraid he should be burned.” But Evangelist reappears with earnest advice 
and counsels, to offset the specious arguments of Mr. Worldly Wiseman. 
Fearful and penitent, Christian throws himself at his feet and in the tenth 
and eleventh designs he reaches the Wicket Gate and enters. 

The two drawings last mentioned may well be taken as conspicuous 
examples of Blake’s understanding and appreciation of Bunyan’s story. We 
are made to feel the nervous eagerness with which Christian grasps the 
knocker at the Gate just as the sun is setting on the high mountain road 
above, and his thankful relief at Goodwill’s bidding to enter. One reason 
perhaps why Blake finds it so easy to adhere to the text throughout is that 
Bunyan’s theology contains no upsetting or controversial thought. But 
while closely following the sequence of events and Bunyan’s lively English 
idiom, he reserved to himself the right of fantasy and poetic interpretation 

In the three drawings picturing what took place in the Interpreter’s 
House, Blake’s imagination seems less spirited and his treatment more 
labored. It was a part of the story which had previously appealed to him, 
too; for soon after he contributed his illustrations to Thornton’s Virgil 
he engraved a relief cut on pewter of the Man sweeping the Interpreter’s 
House. In passing it may further be noted that Blake’s disciples some- 
times referred to him as The Interpreter. 

Those qualities and characteristics we have learned to expect from Blake 
reappear in the scenes where Christian’s Burden falls off at the sight of 
the Cross, in the Shining Ones come to Christian, and Christian beaten 
down by Apollyon. Then for the episode of Christian and Faithful at 
Vanity Fair a note of ultra-modernity creeps in, and one has to look twice 
to make sure that the mountebanks in the foreground are not Picasso's 
own inventions. Of the remaining scenes one of the most typical is the 
Escape from Giant Despair; one of the loveliest for color, movement and 
design, Christian and Hopeful enter the Gate of Heaven. 

So far nothing has been said about the probable date of these illustra- 
tions. It is not important for their enjoyment. In style and content, how- 
ever, they are strongly reminiscent of the Job drawings with an occasional 
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Color Prints 
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[ue rapid growth of art apprecia- 
tion in America has brought an enor- 
mous demand for color reproductions 
of outstanding masterpieces of paint- 
ing, from art lovers, students and 
teachers everywhere 


To answer this demand, The ART 
NEWS now makes available a repre- 
sentative list of important subjects 
it has been privileged to publish in 
the past through the generous coop- 
eration of leading private collectors 
and museums both here and abroad. 



















































RENOIR: “THE CUP OF CHOCOLATE” 


The following pictures are offered at 
the modest price of 80c per print: 
mailed free anywhere in the United 
States, while the quantities last: 


ARTIST TITLE PLATE SIZE 
Bellini The Doge 8114x1015 

i Bellini Feast of the Gods 814x734 

| Breughel The Harvest 1334x10 

' Cezanne The Bathers 914x734 
Cezanne House of Lacroix 9'4x11'4 
Cezanne Stil’ Life 819x714 
Chardin Gr. e Before Meals 7°4x934 
Crivelli Virgin and Child 84x13 
Daddi St. Catherine 934x719 
Davies Meadows of Memory 13x934 
Durer Young Woman 814x123, 
Eakins Will Shuster 949x7 
Gauguin Reverie 8x11%4 
Gauguin Tahitian Scene 1245x10 
Ghirlandajo Father and Son 9x13 
Goya Don Manuel Osorio 10x13 
Hals Claes Van Voorhout 10x12!2 
Hogarth Graham Children 834x734 
Holbein Edward VI 734 Circle 
Kuhn Clown 6314x1414 
Lippi Annunciation 12x7 

| Metsys Flight to Egypt TxTl4 

Picasso Mother and Child 8'4x10 

| Rembrandt Self-Portrait 89x11 
Renoir By the Seashore 8x1014 
Renoir Cup of Chocolate 10x1215 
Renoir Grand Boulevards 934x8 
Renoir Therese Berard 744x9 
Renoir Self-Portrait, 1872 81 xll 
Renoir Self-Portrait, 1897 612x8 
Rubens Virgin and Child 8'4x1114 
Sassetta Journey of the Magi 9x61% 
Seurat La Parade 934x612 
Sheeler American Scene 914x7%4 
Titian Cardinal Granvella 8x1014 
Van der Goes The Holy Family 834x712 
Van Eyck St. Francis 534x5 
Van Gogh The High House 10x12 
Van Gogh Night Cafe 915x719 
Veneto Portrait of a Man 8x1034 
Vermeer The Milkmaid 734x834 


Simply check the pictures you 
want, tear off this advertisement, 
enclose your check or money or- 
der for 80 cents for each print 
ordered, and mail today to 


THE ART NEWS 


136 EAST 57 ST.,. NEW YORK 
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rking back to Paradise Lost, At first they almost seem earlier than 


the Job, but the paper is watermarked Whatman 1824. [heir size, approxi- 


| 


mately five by seven inches, suggests they may have been thought of as 

studies to be engraved. Looking back over the various illustrated editions 
Phe Pilerim s Progress, every admirer of the double art of Blake and 

Bunvan regret that such a project Was never realized | 


COMING AUCTIONS 


Armstrong, Dean et al. Furniture e* Decorations 





SN NGLISH and American antique furniture, a collection of early 

“zg Wedgwood, Queen Anne and Georgian silver, porcelains, Staffordshire 
Ware, tapestries, paintings and rugs, property of Julian Armstrong, Chicago 
Philip S. Dean, New York, and other owners, will be offered at public sale 
at the Parke-Bernet Galleries the afternoons of January 109 and 11, follow- 
ing exhibition each weekday from January 4. 

-ighteenth and early nineteenth century furniture includes a carved 
mahogany barrel-back chair attributed to Thomas Hope, the last of the 
great English furniture designers; a pair of Queen Anne carved walnut 
side chairs and Chippendale and Heppelwhite examples. There are among 
other items, two Sheraton inlaid mahogany bow-front sideboards, a George 
111 inlaid mahogany secretary bookcase, and a break-front secretary book- 
case from the same period. Chests of drawers, lowboys, mirrors, and a 
variety of small tables are present. Harmonizing decorations include Shera- 
ton mahogany barometers, a pair of Sheraton inlaid and decorated mahog- 
any knife boxes with silver mounts, a pair of celestial and terrestrial table 
globes, and sconces, lamps and fireplace equipment. 

\ group of English silver contains a James || miniature flat-top tankard 
a Queen Anne silver miniature porringer cup, and a Queen Anne flat-top 
tankard by Ed. Richards, Exeter, 17o8. Among the George III pieces are 
a fine drum-shaped teapot, and oblong fruit basket and other items. An 
early American silver tea service was made by Joel Savre, New York 

The extensive collection of eighteenth and early nineteenth century 
Wedgwood ware includes many types, some with decorations designed by 
Flaxman or Lady Tampleton. Outstanding in this group is a black and 
white Pegasus vase and pedestal, with a figure of Pegasus serving as the 
finial, and reliefs in white of Flaxman’s Apotheosis of Homer decorating 
the ovoid body. These Homeric vases were the most important made by 
Wedgwood in the jasper material. Other Wedgwood examples are portrait 
medallions, some set as pins, rings and pendants, and black basalt busts ot 
Wellington, Newton, Lincoln and other famous persons. Pairs of Stafford- 
shire ware bird and animal figures. Oriental Lowestoft bowls, Rockingham 
vases and statuettes, and a Chelsea Derby porcelain group of unusual size 
are listed. Copeland, Limoges, Dresden and other table china are also 
present 

Several tapestries are present: a Flemish late sixteenth century Renais- 
sance example, a Roman tapestry portrait of Pope Pius VIII, circa 1825-30 
and a Brussels sixteenth century tapestry four-fold screen. Among the 
Oriental rugs are an antique Fereghan carpet, an antique Joshaghan long 
carpet, a Khorassan medallion carpet, an antique Chinese carpet and other 
choice weaves 

\ group of American nineteenth century portraits contains one of General 


Master Simpson by Devis 





Jackson, painted about 1815 by R. E. W. Earl. Of special interest are three 
American Indian paintings by Winold Reiss showing members of the Black- 
foot and Blood tribes 
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ENGLISH SILVER: MINIATURE JAMES II TANKARD AND QUEEN 
ANNE PORRINGER (TOP); SMALL GEORGE II SILVER MUGS 
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EXHIBITIONS IN NEW YORK 





GALLERY EXHIBITION DURATION 
A.C.A., 52 W. 8 a Robert Gwathmey: Paintings, to Jan. 11 
Academy of Allied Arts, 349 W. 86 Jane Peterson: Paintings, to Jan. 16 


American Fine Arts, 215 W. 57 


/ 


National Association of Women Painters & Sculptors Annual, Jan. 7-27 


American Place, 509 Madison John Marin: Paintings, to Jan. 21 
Argent, 42 W. 57 Eve Van Ek: Paintings, Jan. 6-18 
Arnot-Lion, 743 Fifth Small Paintings, to Jan. 11 
Artists, 113 W. 13 Akiba; Paintings, to Jan. 14 
Associated American, 711 Fifth Joseph Stella: Paintings, to Jan. 19 
Babcock, 38 E. 57 Lee Jackson; Paintings, to Jan. 18 
Barbizon-Plaza, E. 58 Group Show: Paintings, Jan. 6-Feb. 10 
Bignou, 32 E. 57 Rudolph C. V. Ripper: Etchings, Jan. 6-18 
Bland, 45 E. 57 Early American Prints, Paintings, to Jan. 31 
Bonestell, 106 E. 57 - Jean Charlot: Paintings, to Jan. 11 
Buchholz, 32 E. 57 1merican Sculpture of Today, to Jan. 18 
Carnegie Hall, 154 W. 57 Group Show: Paintings, to Feb. 1 
Carson, 38 E. 57 L. Genin: Paintings, to Jan. 31 
Columbia, 1145 Amsterdam ..Japanese Prints, to Feb. 1 
Contemporary Arts, 38 W. 57 Josef Presser; Paintings, to Jan. 18 
Downtown, 43 E. 51 “The Painter Looks at Music,” Jan. 6-28 
Durand-Ruel, 12 E. 57 “ Claude Monet: Paintings, Jan. 6-31 
I:eggleston, 101 W. 57 Jerome DeWitt: Paintings, to Jan. 18 
kighth St. Playhouse Simon Lewin; Paintings, to Jan. 15 
Ferargil, 63 E. 57 Norman Rockwell: Paintings, Jan. 6-18 
Fifteen, 37 W. 57 Charles Atken: Paintings, to Jan. 11 
Findlay, 69 E. 57 i Grau-Sala; Paintings, Jan. 6-26 
y00 Park Klinghoffer: Paintings, Jan. 6-18 
French Art, 51 E. 57 Modern French Paintings, to Jan. 10 
Gans, 30 EL. 95 .-Antique Jewelry, to Jan. 31 
Grand Central, 15 Vanderbilt Society of American Etchers, |an. 7-25 
George Wharton Edwards; Paintings, Jan. 7-18 

Grand Central, Hotel Gotham Luis Mora: Paintings, to Jan. 11 
Harriman, 61 E. 57 P. Santo; O. A. Renne: Paintings, to Jan. 11 
Julien Levy, 15 E. 5 ..Old American Theatrical Posters, to Jan. 20 
Junior League, 221 E. 71 ae Ballet Art Since 1000, Jan. 6-18 
Kleemann, 32 E. 57 Ann Brockman: Paint , Jan 6-24 
Knoedler, 14 E. 57 “Great Masters for Small Peel Jan. 6-13 
Kraushaar, 730 Fifth American Paintings, to Jan. 8 
t. 7. Loo, at &. 7... I'siang Zen: Paintings, to Jan. 31 
Macbeth, 11 E. 57 Contemporary Paintings, to Jan. 13 
Matisse, 41 E. 57 “Landmarks of Modern Art’: Paintings, to Jan. 25 
Mayer, 41 E. 57. Contemporary Prints, Jan. 6-20 
Metropolitan Museum Art of the Jeweler, to Feb. 1 
Edgar Jenney: Paintings, to Feb. 1 

Midtown, 605 Madison Group Show: Paintings, to Jan. 11 
Milch, 108 W. 57 Selected American Paintings, to Jan. 31 
Montross, 785 Fifth {nn Kocsis: Paintings, Jan. 6-18 
Morgan Library, 29 E. 36. .° 7be Antmal Kingdom”: Manuscripts, to Feb. 28 
Morton, 130 W. 57 oe rer ... Silk Screen Prints, to Jan. 10 
Museum of Costume Art, 630 Fifth.......... “Paris Openings,” to Jan. 11 


Museum of Modern Art..7 berese Bonney: Photographs of War, to Jan. 12 
Leger: Mural, to Jan. 12 
Camera Esthetics: Photography, to Jan. 11 


Museum of N. Y.C. .......°A Loyalist Family in New York,” to Feb. 1 
Neumann, 543 Madison. .“Contrasts in Old & New Paintings,” Jan. 7-Feb. 7 
Newhouse, 15 E. 57... Landscape Paitings, to Jan. 31 
N. Y. Public Library, Fifth at 42 Group Show: Prints, to Apr. 30 
Nierendorf, 18 E. 57.. é “Color in Modern Art,” to Jan. 11 
Non-Objective Paintings, 24 k. 54 ..American Paintings, to Jan. 11 
No. 10, 19 E. 56 aoe ..Group Show: Paintings, to Jan. 11 
O'Toole, 24 E. 64. a .....Jobn Lavalle; Paintings, Jan. 7-25 
Passedoit, 121 E. 57 “In Praise of Music,” Jan. 7-31 
Perls, 32 E. 58 D. Maclet: Paintings, Jan. 6-Feb. 8 
Pinacotheca, 777 Lexington Harari; Patntings, to Jan. 31 
Rehn, 083 Fifth... Edward Hopper: Paintings (1007-14), Jan. 6-Feb. 1 
Riverside. 310 Riverside. .French Paintines from World's Fair, to Feb. 2 
Robert-Lee, 69 k. 57 Japanese Paints, to Jan. 31 
Schneider-Gabriel, 71 E. 57..English NI WI Century Paintings, to Jan. 31 
Schoenemann, 605 Madison i Old Masters, to Jan. 31 
Sterner, 9 E. 57.... Mané-kKatz: Paintings, Jan. 6-18 
Studio Guild, 730 Fifth é Hills: Paintings, to Jan. 11 
Uptown, 249 West End... ........Thomas Nagai: Paintings, to Jan. 9 
Valentine, 16 E. 57......M. Andreu; Raisa Robbins: Paintings, to Jan. 11 
Vendome, 9 W. 56....... Group Show: Paintings, to Jan. 18 
Wakefield, 64 E. 55 tect Charles Chase: Sculpture, Jan. 6-31 
Walker, 108 E. 57... $ ...Doris Lee: Paintings, Jan. 6-31 
Wells, 65 E. 57 - Chinese Ceramics; Sung Dynasty, to Jan. 15 
Whitney Museum, 10 W.8 ..Annual Show: Paintings, to Jan. 8 


Willard, 32 E. 57.. .. Rental Paintings, to Jan. 11 
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NEWHOUSE 
GALLERIES 


INC 


PAINTINGS 


15 EAST 57th STREET 
New York 





RECENT PAINTINGS BY!!! 


ANN KOCSIS 


January 6-18 


Montross Gallery 
785 Fifth Ave., N. Y. 





460 PARK AVENUE GALLERY 


CLARA KLINGHOFFER 


_| JANUARY 6—JANUARY 18 











EXHIBITION 


WATERCOLORS 


by MEMBERS OF MIDTOWN GROUP 


MIDTOWN 


A. D. GRUSKIN, Director 
605 Madison Ave. (Bet. 57 & 58 Sts.) N. Y. 












Guatamala and Mexico 
Costumes and Customs by 


METTA HILLS 


STUDIO GUILD eo y oN 
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ARTS 38 West 57th St. N. Y. 
PAINTINGS BY 


JOSEF PRESSER 


(The 1940 Burton Emmett Memorial Exhibitor) 
TO JANUARY 18 









All - American Art Gallery .. . devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries are 
invited. 


MACBETH GALLERY 


dicktkitttkttrith AA merica’s firet 
ll E. 57th St... New York 





TO JANUARY 18 


AMERICAN 
SCULPTURE OF TODAY 
BUCHHOLZ GALLERY 


CURT VALENTIN 
32 EAST 57th ST., NEW YORK 







KROLL BRUCE STERNE 
ETNIER LAUFMAN SPEIGHT 
SHEETS RITMAN LL. BLANCH 
FARNSWORTH WHORF and others 


M | LCH 108 Wee 7 SUNY, 
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FROST @ REED, tr. 


Established in 1808 in the Reign of George III 
PICTURE EXPERTS AND PUBLISHERS 


Proprietors of The ‘“Homelovers”’ Series of 


Fine Mezzotint Engravings & Colour Facsimiles 


Specializing in Original Works 
by Old and Contemporary Masters 
of the English School 


PORTRAITS 7 LANDSCAPES 7 SPORTING 


Sole Agents for the Famous Marine Artist 


MONTAGUE DAWSON 


10 CLARE STREET 26c King Street, St. James’s 
BRISTOL, ENGLAND LONDON, S.W.1. 


TRADE ENQUIRIES ONLY SOLICITED 
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